
Tricks and Treats: New Approaches to Non-Linear Writing 

Starts Jan 25, 10 weeks 

 

Many writers today are using new experimental forms as well 

as innovative approaches practiced throughout the history 

of the art which are now making a comeback. In this 

workshop, you engage in applying a variety of techniques 

and resources amenable to all genres and use them to create 

and invigorate stories, novels, creative nonfiction, or 

poetry. For example, you explore the creative possibilities 

of using bricolage, stream of consciousness, visualization, 

and metered poetic forms. You also experiment with cut-up 

techniques culled from non-traditional sources, such as 

"found" documents, lists, manifests and manifestoes, 

critical and science writing, etymologies, indexes and 

reference works, photos and film, interactive media, and 

sound recordings. The goal is to deploy these exciting, 

innovative resources toward the completion of short 

stories, chapters of a novel or memoir, essays, or poems. 

 

Interview (from the Writers’ Program blog) 

 

Writers' Program: Where did the concept for this particular 

course come from? 

 

Les Plesko: In my two decades of teaching Extension, I’ve 

found that many writers have been exposed to a limited way 

of doing things, found in the most traditional genres. 

Writing students often forget that at some point all our 

modern writing conventions were experimental. I want to 

expose writers and potential writers to the wide 

possibilities of writing “styles” that have always been 

available, and to liberate them from preconceived notions 

of what is possible and “permissible” in writing. I have 

also found that new ways to approach writing can be 

introduced through examples, exercises, and exposures to 

other art forms that free the writer’s mind and release and 

ignite creativity and originality. 

 

WP: What would your advice be to students who are eager to 

tackle the challenge of this course but have reservations? 

 

LP: I would say, try it, you’ll like it! It’s exciting and 

easy, once you decide to give it a go. Writing can be 

difficult; sometimes the hardest part is to find new ways 

of perceiving its possibilities. Trying out fresh ways of 

approaching writing will make you a better, more versatile 



artist. For myself, I’m always looking for approaches that 

will free up my mind so that I can get at what I’m trying 

to say. 

 

WP: What do you hope the students will come out of this 

class having learned or accomplished? 

 

LP: I would hope students will find new ways to produce 

work that is fresh, new and exciting, and that they’ll 

emerge with a renewed and invigorated perspective about the 

possibilities of language that they’ll be able to employ in 

any form of writing they pursue. 

 

WP: Is there anything else you'd like to add? 

 

LP: The history of “experimental” writing goes back to 

writing’s very beginnings. In fact, every new development 

in writing was experimental in its time. Many of 

literature’s greatest authors and stylists have been bold 

enough to try various forms and approaches. So-called 

experimental writing is quite traditional if you look at 

the history of literature. The first “modern” novel, 

Tristam Shandy, by Laurence Sterne, broke the mold before 

there was one. From there, even a quick glance at many of 

the greats and popular writers of literature reveals that 

experimental forms have been there all along: Beckett, 

Joyce, Virginia Woolf, Celine, William Burroughs, Thomas 

Pynchon, Julio Cortazar, Donald Barthelme, Kathy Acker, 

Michael Ondaatje, Chuck Palahniuk, David Foster Wallace, 

and Helen Fielding are all pioneers of alternative styles 

and approaches. 

 

TRICKS AND TREATS SYLLABUS 

 

WEEK ONE: Why experimental writing? What is it? How to “use” the 

workshop. 

 

WEEK TWO: Incorporating experiments into your work, or inventing 

your work through experimental writing. 

 

WEEK THREE: Applying experimental models to various genres, ie, 

stories, novels, poems, non-fiction, lyrics, spoken word, plays. 

 

WEEK FOUR: Basic writing/editing skills, a primer of tools for 

all writing styles and approaches. 

 

WEEK FIVE: The Scene as a way to structure your approach for 

efficiency and momentum.  

 



WEEK SIX: Editing your experiments for the best effects. 

 

WEEK SEVEN: Building Bridges: Ways to organize your experiments 

into unique coherences. 

 

WEEK EIGHT: Investigating/unearthing unusual sources for your 

writing. 

 

WEEK NINE: Publishing your work: methods and resources for 

publication. 

 

WEEK TEN: How to keep writing: Ways to continue your work past 

the workshop. 

 

 

In this workshop we will discuss and make use of (in no 

particular order): 

 

avant garde, futurism, cutups, powerpoint, dictionaries, 

etymologies, technical and science writing, epics, fuilletons, 

briccolage, mashups, found objects, stream of consciousness, 

graphs & charts, cartography, poetic forms (ie villanelle, 

pantoum, etc), stolen lines, visualization, photographs, 

synesthesia, criticism, lists, manifests, formal rhetoric, 

codicils, religious tracts, pamphlets, codexes, matchbooks, 

indexes, movies, lighting, smells… 

 

   

The course consists of weekly discussion/lectures, hands-on in-

class writing, and weekly take-home exercises. The goal is to 

complete a story (or two), a part of a novel, a chapter of a 

memoir, or some poems.  

 


